VYDAVATELSKA ZPRAVA

ZKRATKY A VYSVETLIVKY

Pnm-MAD Narodni muzeum — Muzeum Antonina Dvoréka,

Praha

Pu Narodni knihovna Ceské republiky, Praha
124 &islo taktu, pripadné horni index, oznacujici potfadi zna-

T
{

ku (nota, akord — pomlky se nezapocitavaji) v prislus-
ném taktu

vrchni osnova klavirni akolady

spodni osnova klavirni akolady

al + ¢ + f? zapis vertikalné umisténych tént

SEZNAM PRAMENU

SK skica v Americkém skicafi ¢. 3 ulozena v Pnm-MAD,

inv. &. S76/1675

A autograf Humoresek op. 101 ulozeny v Pnm-MAD, inv.

¢. 1616

[SC] nezvéstna tiskova piedloha
P prvni tisk Humoresek op. 101, N. Simrock, Berlin 1894

dochovany exemplar prvniho sesitu (¢. 1-4): Pu, 59 A
9727/1

pouzity exemplar obou sesitti: Pu, 59 A 454

prvni tisk Humoresky Ges dur op. 101 ¢. 7, N. Simrock,
Berlin 1905

pouzity exemplat: Pu, 59 B 6446

POPIS PRAMENU

Autograf bez titulntho listu, 10 nepaginovanych folii
formatu na Sitku o rozméru 330 x 260 mm, 16 ru¢né ras-
trovanych notovych osnov, vazan v pevnych cernych
deskach, dochovéan ve velmi dobrém stavu. Psan ¢ernym
inkoustem, nékteré korektury provedeny tuzkou. Na fol.
1r nadepsan Dvotdkovou rukou titul: ,Humoresky” / pro
Piano sloZil Ant. Dvordk Opus 101. V pravém hornim rohu
fol. 1r je autortv pozdéjsi ptipis: Prodal a poslal Simrock-
ovi / dne 28ho 1894 z Mnisku kde jsme / byli ndvstévou /
u p. Smélého. Na fol. 6r je zaznamenano prvnich 16 tak-
td Humoresky Ges dur. Tyto autor pozdéji preskrtal a na
néasledujici strané zacal kompozici s drobnymi zmeéna-
mi nanovo. Humoreska Ges dur, zapsand na fol. 6v a 71,
je v autografu ¢islovana jako Sestd, za notovym textem je
uvedena datace dokonéen{ skladby 18'¢/594.

Autograf nebyl vyuZit jako tiskové predloha, ptivodné
tak ale mohl byt zamyslen. S pfibyvajicimi skrty Dvorak
patrné od tohoto zaméru upustil a rozhodl se pro vyho-
toveni nové tiskové predlohy. Zapis Humoresky Ges dur
obsahuje v porovnani s ostatnimi ¢isly minimalné Skr-
ta. Vétsina oprav byla provedena vyskrabanim, stopy
po téchto korekturach jsou viditelné v t. 7, 20, 23, 40, 44
a 52-54. Svétlejsi odstin inkoustu a slabsi tah pera pou-
kazujf na to, Ze vétSina pedaliza¢nich znakt byla spolu

s piipisem leg[gliero zanesena teprve dodatecné, jiz s pfi-
hlédnutim k vydanému prvnimu tisku.

[SCI Existenci nezvéstné tiskové predlohy dosvédcuje dopis,'

1

s nimz zaslal Simrock 1. 11. 1894 predlohu Dvorékovi do
New Yorku k nahlédnuti a z néhoz vyplyvéd, Ze tiskova
predloha nebyla totoZznda s dnes dochovanym autografem:
druhd ¢tverice Humoresek zde jiz musela byt fazena tak
jako pozdéji v prvnim tisku, manuskript navic obsahoval
Brahmsovy korektury. Oteviena ztstava otdzka, zda se
jednalo o Dvorakév rukopis ¢i pouze cizi opis.

Prvni tisk vSech osmi Humoresek op. 101, N. Simrock, Ber-
lin 1894, ¢. plotny 10278, 10279; inzerovany v Signale fiir
die musikalische Welt (leden 1895, &. 1, s. 16). Titulni list
exemplare Pu, 59 A 9727 /1: Humoresken / (Humoresky) /
fiir / Pianoforte / von ANT. DVORAK. / Op. 101. / Erstes
Heft Zweites Heft. / (No. 1 bis 4.) (No. 5 bis 8.) / Preis a Mk
4_ / Verlag und Eigenthum fiir alle Liander / von / N. Sim-
rock in Berlin. / Copyright 1894 by N. Simrock, Berlin / Lith.
Anst. v. C. G. Roder. Leipzig.

Titulni list pozdéjsiho, jinak nezménéného exemplare
Pu, 59 A 454: Humoresken / (Humoresky) / fiir / Piano-
forte / von / ANT. DVORAK. / Op. 101. / Ausgabe zu 2
Hiéinden (Original)...Heft I. Il je M 4._ / Ausgabe zu 4 Hin-
den (Otto Taubmann) Heft 1. 11 je M 4.50 / Auffiihrungsrecht
vorbehalten. / Verlag und Eigenthum fiir alle Liander / von /
N. SIMROCK, G.m.b.H. in BERLIN. / Copyright for the Bri-
tish Empire by ALFRED LENGNICK, / 14, Berners Street, /
LONDON, W. / Copyright 1894 by N. SIMROCK, Berlin.
Prvni tisk Humoresky Ges dur op. 101 ¢. 7, N. Simrock,
Berlin 1905, ¢. plotny 12095. Titulni list exemplare Pu, 59
B 6446: Humoreske / von / Anton Dvoridk. / Op. 101 No.7. /
a) Fiir Pianoforte zu 2 Hinden in Ges (Original)...Mk 1.50 /
[vycet dalSich dprav] / Auffiihrungsrecht vorbehalten. /
Verlag und Eigenthum fiir alle Linder / von / N. SIMROCK,
G.m.b.H. in BERLIN. / Copyright for the British Empire by
ALFRED LENGNICK & Co. / 57/58, Berners Street, / LON-
DON, W. / PARIS, MAX ESCHIG. 13 rue Laffitte. / Copy-
right 1905 by N. SIMROCK G.m.b.H., Berlin.

Toto vydani se odchyluje od prvniho tisku v nésledu-

jicich taktech:

24 4 bez staccatové tecky
21-22 —— ukoncenojiz vt. 21
38! 0 el + gt +¢

40 bez —

42! l staccatova tecka

46> L staccatova tecka

Srov. Antonin Dvoradk. Korespondence a dokumenty..., sv. 7, s. 271.



VYHODNOCENI PRAMENU

P byl vyhotoven podle [SC]. Ackoliv neni zndmo, zda k ni
mél autor néjaké pripominky, lze pfedpokladat, Ze znéni
Humoresek akceptoval a pokud je znamo, nezasahl korektu-
rami do zadnych pozdéjsich dotiska.

P vykazuje vzhledem k A celou fadu odchylek, jejichZ pocet
a charakter (napf. pozménéné poradi Humoresek 5-8) potvrzu-
ji, Ze vztah obou téchto pramenti je nepfimy. Zmény inicioval
s nejvétsi pravdépodobnosti sdim skladatel, mimo ného to byl
ale i Johannes Brahms, o jehoz korekture se zmiiiuje Simrock
ve vy$e uvedeném dopise, a dilem i nakladatel Simrock, ktery
patrné s prihlédnutim k Brahmsové korektufe navrhl praveé
v Humoresce Ges dur nahradit ptivodni pfednesové oznaceni
legato za leggiero. P se dale casto odliSuje v oblastech artiku-
lace, frazovani a v mensi mife i v oblasti dynamiky. V téchto
o zmény autorské ¢i pouze autorizované.

Doslo-li v P k doplnktim, byly provedeny uvazlive, vétsi-
nou s prihlédnutim k analogickym mistim. Rovnéz vypusténi
nekterych znakt pritomnych v A plisobi v P jako systema-
ticky a zdmérné zavedené zmeény. Na nékolika mistech vsak
doslo k takovym vynechdnim zjevné z dtivodu opominuti ¢i
nedostatku mista. Sporné jsou pak i nékteré zameény tykaji-
cf se napf. typu akcentti nebo znaku ffz, ktery je v P velmi
¢asto nahrazovan znakem fz. V P je obsazeno i nékolik tisko-
vych chyb, z nichz napf. opominuti osminové pomlky v t. 8
Humoresky Ges dur ma svij ptvod jiz v A. Navzdory poctu
odchylek mezi P a A vSak nelze mezi obéma prameny shle-
dat napadny kvalitativni rozdil, a tak jsou oba relevantnimi
prameny pro toto vydani. Lze pfedpokladat, Ze [SC] zazna-
menala zmény oproti znéni A, jinak jej vSak nijak detailnéji
nepropracovala.

K EDICI

Predlozena edice vychazi pifevazné z P, ktery byl zvolen
jako hlavni pramen. K upfednostnéni ¢teni A doslo pouze
na nékolika mistech, na nichZ byl zapis P vyhodnocen jako
rozporuplny ¢i nedplny. Na zakladé ¢teni A bylo doplnéno
nékolik artikula¢nich a pfednesovych znakt. Vsechna tato
rozhodnuti jsou zd@vodnéna v Revizni zprave, ktera evidu-
je veskeré odchylky referen¢niho pramene. Z jednotlivych
poznamek obsahujicich komentar s popisem situace v jed-
nom ze dvou pro edici relevantnich pramenti bez dalsiho
vysvétlujiciho komentate o editorském rozhodnuti automa-
ticky vyplyva, Ze ¢teni druhého, nekomentovaného pramene
bylo pouZito v hlavnim notovém textu edice. ReSen, jimiZ se
edice odchyluje od obou prament jsou v hlavnim notovém
textu oznacena hranatymi zdvorkami.

Revizni zprava nekomentuje odliSnosti dané zvyklostmi
moderni notografie jako zptisob umisténi artikula¢nich zna-
kt ¢i posuny urcitych pojmt a zkratek (a tempo misto in
tempo, rit. misto ritard. apod.). Dale Revizni zprava nespe-
cifikuje umisténi vidlic v rdmci notovych osnov dané akola-
dy v téch piipadech, kdy doslo k lokaci vidlice pod spodni
nebo nad vrchni osnovu prokazatelné jen kvili nedostatku
mista. Bez komentate byly odstranény i nadbyte¢né dyna-
mické pokyny (t. 32, 40, 48). Prstoklady v P (t. 3—4, 19-20),
které byly doplnény pravdépodobné v Simrockové vydava-
telstvi z diivodu usnadnéni interpretace skladby, toto vydani
nepfebira a dale je nezaznamenava v Revizni zpravé. Vzhle-
dem k absenci znakil pro pusténi pedalu v A zhstavaji bez
komentare rovnéz vSechny odchylky mezi A a P pramenici
z tohoto faktu.

CRITICAL REPORT

ABBREVIATIONS AND ANNOTATIONS

Pnm-MAD National Museum, Antonin Dvorak Museum in
Prague

Pu National Library of the Czech Republic, Prague

12* bar number, in some cases with raised figure indicating
chronological position of the note or chord in question
among the notes or chords in the given bar (not counting
rests)

T top staff of the piano accolade

! bottom staff of the piano accolade

a' + ¢ + ¢? indication of tones sounding simultaneously

LIST OF SOURCES

SK Sketch in the ‘American Sketchbook No. 3’, deposited in
Pnm-MAD, Inventory No. S 76 /1675

A Autograph of the Humoresques Op. 101, deposited in Prnm-
MAD, Inventory No. 1616

[SC] Engraver’s copy (missing)

P First print of the Humoresques Op. 101, N. Simrock, Berlin
1894

first group (Nos. 1-4): copy deposited in Pu, Catalogue
No. 59 A9727/1

both groups: copy deposited in Pu, Catalogue No. 59 A 454
First print of the Humoresque Op. 101 No. 7 in G flat
major, N. Simrock, Berlin 1905

copy deposited in Pu, Catalogue No. 59 B 6446

DESCRIPTION OF SOURCES

A Autograph without title page, ten unnumbered sheets
in lateral format measuring 330 x 260 mm, sixteen hand-
drawn staffs, hard black binding, preserved in very good
condition. Written in black ink, some corrections made in
pencil. Title in Dvordk’s hand at the top of folio 1r: ,Hu-
moresky” / pro Piano slozil Ant. Dvordk Opus 101 (‘Humor-
esques’ for Piano composed by Ant. Dvordk Opus 101).



In the upper right corner of folio 1r a later annotation by
the composer: ‘Prodal a poslal Simrockovi | dne 28ho 1894
z Mnisku kde jsme | byli ndvstévou [ u p. Smélého” ([I] sold
and sent [this work] to Simrock on the 28th 1894 from
MniSek where we were visiting Mr. Smély). Written on
folio 6r are the first sixteen bars of the Humoresque in G flat
major. The composer later crossed them out and began the
composition anew on the next page with minor changes.
The Humoresque in G flat major, written on folios 6v and
71, is numbered in the autograph as the sixth piece; after
the musical notation the date of completion of the piece is
given: ‘181894’ (16 August 1894).

The autograph was not used as the engraver’s copy,
but may have originally been intended as such. If so, then
evidently with the growing number of rejected passages
Dvorak abandoned this intent and decided to make a new
manuscript, or have one made, as the engraver’s copy.
In comparison with the other numbers, the notation of
the Humoresque in G flat major contains only a minimum
amount of material rejected. Most corrections were made
by scratching out; traces of these corrections are visible
in bars 7, 20, 23, 40, 44, and 52-54. A lighter shade of ink
and weaker strokes of the pen indicate that most of the
pedal markings were added later, along with the marking
‘leglgliero’, as part of preparations for publication of the
first print.

[SC] The former existence of a now-missing engraver’s copy
is evidenced by a letter' of Simrock dated 1 November
1894 with which he sent this copy to Dvorak in New York
for his inspection, from which we see that the engraver’s
copy was not the autograph we have today: the four Hu-
moresques in the second group must already have been
ordered as in the first print, and the manuscript contained
Brahms’s corrections. Whether this was a manuscript in
Dvorak’s hand or a copy by someone else remains an
open question.

P The first print of all eight of the Humoresques Op. 101,
N. Simrock, Berlin 1894, Plate Nos. 10278 and 10279; ad-
vertised in Signale fiir die musikalische Welt (January 1895,
No. 1, p. 16). Title page of the copy in Pu catalogued as 59
A 9727 /1: Humoresken / (Humoresky) / fiir / Pianoforte /
von ANT. DVORAK. / Op. 101. / Erstes Heft Zweites Heft. /
(No. 1 bis 4.) (No. 5 bis 8.) / Preis a Mk 4_ / Verlag und Ei-
genthum fiir alle Lander / von / N. Simrock in Berlin. / Copy-
right 1894 by N. Simrock, Berlin / Lith. Anst. v. C. G. Rdder.
Leipzig.

Title page of a later copy in Pu catalogued as 59 A 454,
otherwise unchanged: Humoresken / (Humoresky) / fiir /
Pianoforte / von / ANT. DVORAK. / Op. 101. / Ausgabe
zu 2 Hinden (Original)...Heft 1. 1 je M 4._ / Ausgabe zu
4 Hinden (Otto Taubmann) Heft 1. Il je M 4.50 / Auffiihrungs-
recht vorbehalten. / Verlag und Eigenthum fiir alle Linder /
von / N. SIMROCK, G.m.b.H. in BERLIN. / Copyright for the
British Empire by ALFRED LENGNICK, / 14, Berners Street, /
LONDON, W. / Copyright 1894 by N. SIMROCK, Berlin.

1 Cf. Antonin Dvorak. Korespondence a dokumenty..., Vol. 7, p. 271.

P, The first print of the Humoresque Op. 101 No. 7 in G flat
major, N. Simrock, Berlin 1905, Plate No. 12095. Title page
of the copy in Pu catalogued as 59 B 6446: Humoreske /
von / Anton Duvordk. / Op. 101 No. 7. / a) Fiir Pianoforte
zu 2 Hinden in Ges (Original)...Mk 1.50 / [list of arrange-
ments for other medial / Auffiihrungsrecht vorbehalten. /
Verlag und Eigenthum fiir alle Linder / von / N. SIMROCK,
G.m.b.H. in BERLIN. / Copyright for the British Empire by
ALFRED LENGNICK & Co. / 57/58, Berners Street, / LON-
DON, W. / PARIS, MAX ESCHIG. 13 rue Laffitte. / Copy-
right 1905 by N. SIMROCK G.m.b.H., Berlin.

This edition differs from the first print of the complete
Humoresques in the following bars:

24 1 without staccato dot

21-22 —— ending already in bar 21
38! 0 el+ gl + ¢

40 without —

42! 1 staccato dot

467 1 staccato dot

ASSESSMENT OF SOURCES

P was produced according to [SC]. We do not know whether
Dvorédk had any comments on this [SC], but we may assume
he accepted the Humoresques in this form, and as far as we
know he did not make corrections for any later printings.

P shows many deviations from A, whose quantity and na-
ture (e.g. the changed ordering of Humoresques Nos. 5-8) con-
firm that the relation between these two sources is indirect. In
all probability most of the changes were initiated by the com-
poser himself. Also playing a role were Johannes Brahms,
to whose comments the publisher Simrock referred in the
above-mentioned letter, and the publisher himself, who (evi-
dently taking into consideration Brahms’s comments) sug-
gested replacing the original performance instruction ‘legato’
with ‘leggiero” in the Humoresque in G flat major. P frequently
differs from A in articulation and phrasing, and to a lesser
degree in dynamics. In these cases it is much more difficult
to determine whether and to what extent the changes were
made by the composer or only authorized by him.

Where additions were made in P, they were executed after
careful consideration, mostly in consideration of analogous
passages. Likewise the removal of some markings present
in A appears to be systematic and intentional. However, in
some passages such omissions seem to be accidental, or the
result of lack of space. Also debatable are some changes con-
cerning e.g. the type of accents or the marking ffz, which in
P is very often replaced by fz. P also contains several careless
errors, of which e.g. omission of the eighth-note rest in the
eighth bar of the Humoresque in G flat major is found also in
A. Despite the large number of differences between P and A,
one cannot see a major qualitative difference between these
two sources, and thus both of them are relevant sources for
this edition. It may be assumed that [SC] recorded changes
as compared with the version of A, but did not otherwise
rework it in any great detail.



ABOUT THE EDITION

The edition here presented is based primarily on P, which
was chosen as the main source. Preference was given to the
version of A only in several places where the version of P was
evaluated as being contradictory or incomplete. Several ar-
ticulation markings and other performance instructions were
supplied based on A. All these decisions are justified in the
Editorial Notes, which record all instances where the main
and referential source differs. For passages listed in the In-
dividual Comments with description of the situation in one
of the two sources relevant for the edition and without fur-
ther explanation of the editorial decision, our edition always
conforms to the other, uncommented source. Cases where the
edition does not conform to either source are indicated in the

main musical text with square brackets.

The Editorial Notes do not comment on differences result-
ing from customs of modern musical notation such as the
manner of placement of articulation markings or alteration
of certain terms and abbreviations (‘a tempo’ instead of ‘in
tempo’, ‘rit.” instead of ‘ritard.’, etc.). The Editorial Notes
also do not specify placement of crescendo and decrescendo
wedges within staffs of a given system in cases where they
were placed below the bottom staff or above the top staff de-
monstrably only because of lack of space. Redundant dynam-
ic markings (in bars 32, 40, and 48) have also been removed
without comment. Fingerings in P (bars 3—4 and 19-20), prob-
ably added at the Simrock publishing house to facilitate per-
formance of the piece, are not adopted in this edition and not
mentioned in the Editorial Notes. In view of the absence of
signs for release of the pedal in A, all differences between A
and P resulting from this fact also remain without comment.

EDITORIAL NOTES

GENERAL COMMENTS

Phrasing of the two-bar motive in bars 13-14, 49-50, and 53-54, right hand:

The differences in manner of articulation given for these analogous passages in P probably indicate inconsistency rather than
intentional introduction of variants. This inconsistency appeared already in A, where this phrase is also written differently each
time, evidently without any systematic plan. Our edition unifies the phrasing of this motive according to its first occurrence

in P, in bars 9-10.
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Phrasing of the motive appearing analogously in bars 25, 27, 29, 31, and 33, right hand:

A shows greater differentiation in this passage, but it is very difficult to determine whether this was intentional variation or
only inconsistency in notation. Our edition gives preference to the version of P, which is uniform in the cited bars.

A, bar 25 A, bar 27 A, bar 29
- e 7 g L T—
ﬁﬁt =
e v LB e
‘ ———'—ltlr f b i
A bar3l BEESETE A, bar 33
3t ¥ ;
INDIVIDUAL COMMENTS
Bar System 1212 1 P: without tenuto; the reason for
1 A: ‘legato’ between the staffs; ‘leg[g] removal of the tenuto may have been
iero” added later above the top staff lack of space, which made it difficult
(see Sources) to include both the slur and the tenuto
2 A: —— extended to the end of the marking (likewise in bars 52'% and 56)
first beat 13 P: see comment on bar 10;
22545 T A: connected by a short slur A: —— across the whole measure
3! 1 A: without grace note 13+° 0 P, A: without slur (cf. General
4 1 P: slur to the note f shown erroneously Comments, Phrasing of the two-bar
as leading from the lower voice db as motive)
a result of incorrect interpretation of 14 A: on the second beat f; —— from
A: in A the slur from the lowest voice the beginning of the bar
is a remnant from an earlier layer of 14 l A: without slur
notation—versio primo (likewise in 14° T P, A: without staccato dot (cf. General
bars 20 and 44); our edition follows A Comments, Phrasing of the two-bar
7 1 A: a suggestion of slurs from the motive)
first beat in both voices: because of 15 A: without —
the mixture of versio primo with the 153 T A: slur—unclear whether the slur
newer layer their endpoint is not clear from ab! leads to the gb! in the lower
7+° 1 A: connected by a short slur voice or the db? in the upper voice
76 1 A:f' +ab +di? 16 A: — on the second beat above
9 T A: staccato dot on 9° (cf. General both the top and bottom staffs
Comments, Phrasing of the two-bar 19! T A: without grace note
motive) 20 2 P: see comment on bar 4
9-10 P: —— continues only to the end of 211, 221 ! P: without staccato dot (likewise in
bar 9 (end of the staff system) bars 41!, 42, 43!, 457)
10 P: without pedal indication on the 22 P: —— ends immediately after the
second beat first note in the bar;
10 ! P, A: without slur A: without pedal marking
11 P: dim. at the beginning of the bar 23 A:rit. already at thebeginning of the bar



2324
233
24

27

281—2
28173
30°

3212
33
34

383—5
391
391-4
40
41

41', 427,
431, 45!
44

A: joined by a slur

P: without arpeggio

A: slur from the two half notes to the
end of the bar

A: —— to the end of the first beat in
bar 28 (placed above the top staff)

A: slur only in the upper voice

A: slur in the lower voice

P: 4%, A: unclear notation (between d"
and ¢'); however, cf. analogous bars 34
and 38!

A: without slur

A: f on the first beat

A: two separate slurs for the first and
second beats

A: without slur

A:pii f

A: without =

P: without rit.

A: pedal marking also on the second
beat

P: see comment on bars 21! and 22!

P: see comment on bar 4;
A: —— from the beginning of the
first beat, without pedal marking

46

47°
47-48
49

52
521—2
524—5
533

534, 54*

54
5 44—5

55

561—2

A: without staccato dot, in P starting
with the second beat

P: without arpeggio

A: without slurs

A: without the marking ‘in tempo’;
with ——

A: slur starting not until the second
note, P: without slur; our edition by
analogy with bar 12

P: see comment on bar 122

P: without staccato dots (cf. bar 12);
A: without slur

P, A: without staccato dot (cf. General
Comments, Phrasing of the two-bar
motive)

A: inverted (upper) mordent

A: —— starting on the second beat
P, A: without slur (cf. General
Comments, Phrasing of the two-bar
motive)

A: slur ends at the end of the first
beat

P: without dim., A: dim. on the first
beat

P: without tenuto (see comment on bar
121—2)



